| 0 | 7 | A Taste of Honey

You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer
this question.

Write about the relationship between Peter and Helen. How is it important to the play as
a whole?

In your response you should:
* refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.

PETER: Blow your nose, woman. [She does]. And while you're at it blow a few of those
cobwebs out of your head. You can't afford to lose a man like me.

HELEN: Cantl?

PETER: This is the old firm. You can’t renege on the old firm.

HELEN: I’'m a free lance. Besides, I'm thinking of giving it up.

PETER: What?

HELEN: Sex! Men!

PETER: What have we done to deserve this?

HELEN: It's not what you've done. It’'s what I've done.

PETER: But [approaching her], darling, you do it so well.

HELEN: Now give over, Peter. I've got all these things to unpack.

PETER: Send her to the pictures.

HELEN: | don't feel like it.

PETER: What’s wrong?

HELEN: I'm tired. It's terrible when you've got a cold, isn’t it? You don’t fancy anything.

PETER: Well, put your hat on, let's go for a drink. Come on down to the church and Il
make an honest woman of you.

HELEN [she goes to put her coat on, then changes her mind]. No, | don’t fancy it.

PETER: I’'m offering to marry you, dear.

HELEN: You what?

PETER: Come on, let’s go for a drink.

HELEN: | told you | don'’t fancy it.

PETER: You won't find anything better.

HELEN: Listen, love, I'm old enough to be your mother.

PETER [petting her]. Now you know | like this mother and son relationship.

HELEN: Stop it!

PETER: Aren’t you wearing your girdle?

HELEN: Now, Peter.

PETER: Whoops!

HELEN: Well, you certainly liberate something in me. And | don't think it’s maternal instincts
either.

PETER [sings]. “Walter, \Walter, lead me to the altar!”

HELEN: Some hopes.

PETER: Helen, you don’t seem to realize what an opportunity I'm giving you. The world is
littered with women I've rejected, women still anxious to indulge my little vices and
excuse my less seemly virtues. Marry me, Helen. I'm young, good-looking and
well set up. | may never ask you again.

HELEN: You're drunk.

PETER: I’'m as sober as a judge.
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| 0 | 7 | A Taste of Honey

You are advised to spend about 45 minutes on this question.

You should use the extract on the opposite page and your knowledge of the
whole play to answer this question.

Write about Jo and how she is presented at different points in the play.

In your response you should:

* refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.

© WJEC CBAC Ltd. (C720U20-1)



11

GEOF

JO

GEOF:

GEOF;

JO:

GEOF;

JO:

GEOF;

JO:

GEOF:
GEOF:

JO:

GEOF:
GEOF:

JO:

GEOF:

JO:

GEOF;

JO:

GEOF:
GEOF:

JO:

GEOF:

JO:

GEOF:
GEOF:

JO:

GEOF:

JO:

GEOF:

JO:

[from his pack he takes a life-sized doll]. There—isn't it nice? | thought you could
practise a few holds on it over the weekend. You've got to be able to establish
your superiority over the little devils. | don't know where that goes. There, look,
isn't it good?

[seeing the doll]: The colour’s wrong.

Jo.

The colour’'s wrong. [Suddenly and violently flinging the doll to the ground.] I'll
bash its brains out. I'll kill it. | don’t want his baby, Geof. | don’'t want to be a mother.
| don’t want to be a woman.

Don't say that, Jo.

I'll kill it when it comes, Geof, I'll kill it.

Do you want me to go out and find that chap and bring him back? Is that what you
want?

| don’'t want that. | don’t want any man.

Well, if you're going to feel like that about it you might as well have it adopted. |
thought you'd feel differently as time went on.

I won't.

Perhaps you will when you see the baby.

No, | won't.

Do you still love him?

| don’'t know. He was only a dream | had. You know, he could sing and he was so
tender. Every Christmas Helen used to go off with some boy friend or other and
leave me all on my own in some sordid digs, but last Christmas | had him.

Your black prince.

What was his name?

Prince Ossini.

No, it was Jimmie!

Oh well, the dream’s gone, but the baby’s real enough.

My mother always used to say you remember the first time all your life, but until
this moment I'd forgotten it.

Do you remember when | asked you to marry me?

Yes.

Do you?

No. What did | say?

You just went and lay on the bed.

And you didn’'t go and follow me, did you?

No.

You see, it’'s not marrying love between us, thank God.

You mean you just like having me around till your next prince comes along?

No.

Oh well, you need somebody to love you while you're looking for someone to love.
Oh Geof, you'd make a funny father. You are a funny little man. | mean that. You're
unique.

Am I?

| always want to have you with me because | know you’ll never ask anything from
me. Where are you going?

[GEOFFREY goes to the kitchen.]

To see the cake.

[JO follows him.]

I'll set the cups and we'll have a celebration, then you'll have to study for your
exams. It's a bit daft talking about getting married, isn't it? We're already married.
We've been married for a thousand years.
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| 0 | 7 | A Taste of Honey

You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer
this question.

Write about the relationship between Jo and Helen and how it is presented at different
points in the play.

In your response you should:
* refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.

HELEN
Jo
HELEN

Jo
HELEN

Jo
HELEN
Jo
HELEN
Jo

HELEN
Jo
HELEN
Jo
HELEN

Jo

HELEN
Jo
HELEN

Jo
HELEN

Jo

HELEN
Jo

What'’s these?
Self-portraits. Give '’em here.

Self-portraits? Oh! Well, | suppose you've got to draw pictures of yourself, nobody else
would. Hey! Is that supposed to be me?

Yes.

Don't | look a misery? They’re very artistic though, | must say. Have you ever thought of
going to a proper art school and getting a proper training?

It's too late.

I'll pay. You're not stupid. You'll soon learn.

I've had enough of school. Too many different schools and too many different places.
You're wasting yourself.

So long as | don’t waste anybody else. Why are you so suddenly interested in me,
anyway? You've never cared much before about what | was doing or what | was trying
to do or the difference between them.

| know, I'm a cruel, wicked woman.

Why did we have to come here anyway? We were all right at the other place.
| was fed up with the other place.

You mean you'’re running away from somebody.

You're asking for a bloody good hiding, lady. Just be careful. Oh! She'd drive you out of
your mind. And my head’s splitting. Splitting in two.

What about me? Don’t you think | get fed up with all this flitting about? Where’s the
bathroom? I’'m going to have a bath.

You're always bathing.
I’'m not like you. | don’t wait until it becomes necessary before | have a good wash.

You'll find the communal latrine and wash-house at the end of the passage. And don'’t
throw your things about, this place is untidy enough as it is.

That’s all we do, live out of a travelling-bag.

Don’'t worry, you'll soon be an independent working woman and free to go where you
please.

The sooner the better. I'm sick of you. You've made my life a misery. And stop sneezing
your 'flu bugs all over me. | don’'t want to catch your cold.

Oh! Get out of my sight. Go and have your bath.

You can get your own coffee too. Why should | do anything for you? You never do
anything for me.
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You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer
this question.

A Taste of Honey is a play about love. Write about love and how it is presented at
different points in the play.

In your response you should:
« refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.
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Will you stay here for Christmas?
If that’s what you want.

It's what you want.

That’s right.

Then stay.

You naughty girl!

I may as well be naughty while I've got the chance. I'll probably never see you again. |
know it.

What makes you say that?

| just know it. That’s all. But | don’'t care. Stay with me now, it's enough, it’s all | want,
and if you do come back I'll still be here.

You think I'm only after one thing, don’t you?

| know you're only after one thing.

You're so right. (He kisses her.) But | will come back, | love you.

How can you say that?

Why or how | say these things | don’t know, but whatever it means it’s true.

Anyway, after this you might not want to come back. After all, I'm not very experienced
in these little matters.

| am.

Anyway, it's a bit daft for us to be talking about you coming back before you’'ve gone.
Can | leave that hot milk?

It would have done you good. Never mind.
(Embraces her.)

Don’t do that.

Why not?

I like it.
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You have one hour to answer this question.

You should use the extract on the opposite page and your knowledge of the
whole play to answer this question.

Write about the character of Geof and how he is presented at different points in the
play.

In your response you should:

« refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.
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Mrs. Smith, | ... | ...

Are you talking to me?

Yes. | wanted to ask you something.

Well, get it said. Don't mumble.

| don’t want you to take offence.

Do | look the type to take offence?

Would you not frighten Jo?

| thought you said you were going.

| said would you not frighten Jo.

What are you talking about, frightening her?

You know, telling her that it might be tricky or that she might have trouble, because
she’s going to be all right.

Are you trying to tell me what to do with my own daughter?

Oh no.

Well, are you going?

Yes, although she said she didn’t want a woman with her when she had it.
She said what?

She said she wanted me with her when she had it because she said she wouldn’t be
frightened if | was with her.

How disgusting!

There’s nothing disgusting about it.

A man in the room at a time like this!

Husbands stay with their wives.

Are you her husband?

No.

Well, get.

I’'m going. She can’'t cope with the two of us. Only just don’t frighten her, that’s all.
I've told you we don’t want that.

Yes | know, but she likes it.

You can bloody well take it with you, we don’t want it.
(GeorrreY empties food from his pack on to the table while HELEN thrusts it back. HELEN
finally throws the whole thing, pack and all, on the floor.)

Yes, the one thing civilisation couldn’t do anything about — women. Good-bye Jo, and
good luck. (He goes.)

© WJEC CBAC Ltd. (C722U10-B) Turn over.



| 0 | 7 | A Taste of Honey

You are advised to spend about 45 minutes on this question.

You should use the extract on the opposite page and your knowledge of the
whole play to answer this question.

Write about the relationship between Jo and Geof and how it is presented at different
points in the play.

In your response you should:

* refer to the extract and the play as a whole
e show your understanding of characters and events in the play. [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.
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What'’s in the oven, Geoffrey?
You what?
What’s cooking?

A cake.
Mm, you're wonderful, aren’t you?
Pretty good.

| know, you make everything work. The stove goes, now we eat. You've reformed me,
some of the time at any rate.

[GeoFrREY shifts the sofa. There is old rubbish and dirt under it.]
Oh, Jo!

| wondered where that had got to.

Now you know. It’s disgusting, it really is.

Oh Geof, the bulbs | brought with me!

Haven't you shifted the sofa since then?

They never grew.

No, I'm not surprised.

They’re dead. It makes you think, doesn't it?

What does?

You know, some people like to take out an insurance policy, don’t they?
I’m a bit young for you to take out one on me.

No. You know, they like to pray to the Almighty just in case he turns out to exist when
they snuff it.

[brushing under the sofa]: Well, | never think about it. You come, you go, it's simple.
It's not, it's chaotic—a bit of love, a bit of lust and there you are. We don'’t ask for life,
we have it thrust upon us.

What'’s frightened you? Have you been reading the newspapers?

No, | never do. Hold my hand, Geof.

Do you mind? Halfway through this?

Hold my hand.

[He does.]

Hey, Jo. Come on, silly thing, it's all right. Come on there.

You've got nice hands, hard. You know | used to try and hold my mother’s hands, but

she always used to pull them away from me. So silly really. She had so much love for
everyone else, but none for me.

If you don’t watch it, you'll turn out exactly like her.
I’'m not like her at all.

In some ways you are already, you know.

[She pushes his hand away.]

Can |l go now?

Yes.

Thank you very much! [He is pushing the couch back into position.]

“And he took up his bed and walked.” You can stay here if you tell me what you do.
Do you remember, Geoffrey? | used to think you were such an interesting, immoral
character before | knew you. | thought you were like that ... for one thing.

[GeorFreY chases her with the mop all through this speech.]

You're just like an old woman really. You just unfold your bed, kiss me good night and
sing me to sleep.
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