Never Let Me Go
You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole novel to
answer this question.

Write about Ruth and how she is presented at different points in the novel.

In your response you should:
+ refer to the extract and the novel as a whole
» show your understanding of characters and events in the novel [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.

In those first months at the Cottages, our friendship had stayed intact because, on
my side at least, I'd had this notion there were two quite separate Ruths. There was one
Ruth who was always trying to impress the veterans, who wouldn’t hesitate to ignore
me, Tommy, any of the others, if she thought we'd cramp her style. This was the Ruth |
wasn’t pleased with, the one | could see every day putting on airs and pretending — the
Ruth who did the slap-on-the-elbow gesture. But the Ruth who sat beside me in my
little attic room at the day’s close, legs outstretched over the edge of my mattress, her
steaming mug held in both her hands, that was the Ruth from Hailsham, and whatever
had been happening during the day, | could just pick up with her where we'd left off the
last time we’d sat together like that. And until that afternoon in the field, there’d been
a definite understanding these two Ruths wouldn’t merge; that the one | confided in
before bed was one | could absolutely trust. That's why when she said that, about my
‘not being slow making friends with at least some of the veterans’, | got so upset. That’s
why | just picked up my book and walked off.

But when | think about it now, | can see things more from Ruth’s viewpoint. |
can see, for instance, how she might have felt / had been the one to first violate an
understanding, and that her little dig had just been a retaliation. This never occurred to
me at the time, but | see now it's a possibility, and an explanation for what happened.
After all, immediately before she made that remark, I'd been talking about the arm-
slapping business. Now it’s a bit hard to explain this, but some sort of understanding
had definitely developed between the two of us about the way Ruth behaved in front
of the veterans. Okay, she often bluffed and implied all sorts of things | knew weren'’t
true. Sometimes, as | said, she did things to impress the veterans at our expense. But
it seems to me Ruth believed, at some level, she was doing all this on behalf of us all.
And my role, as her closest friend, was to give her silent support, as if | was in the front
row of the audience when she was performing on stage.
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n Never Let Me Go

You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole novel to
answer this question.

Write about the relationship between Kathy and Ruth and how it is presented at different
points in the novel.

In your response you should:
+ refer to the extract and the novel as a whole
» show your understanding of characters and events in the novel [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.

The South Playing Field was the one used most by the Juniors and it was there, in
the corner by the poplars, that Ruth came up to me one lunchtime, looked me up and
down, then asked:

‘Do you want to ride my horse?’

| was in the midst of playing with two or three others at that point, but it was clear
Ruth was addressing only me. This absolutely delighted me, but | made a show of
weighing her up before giving a reply.

‘Well, what's your horse’s name?’

Ruth came a step closer. ‘My best horse,” she said, ‘is Thunder. | can’t let you ride
on him. He’s much too dangerous. But you can ride Bramble, as long as you don’t use
your crop on him. Or if you like, you could have any of the others.’ She reeled off several
more names | don’t now remember. Then she asked: ‘Have you got any horses of your
own?’

I looked at her and thought carefully before replying: ‘No. | don’t have any horses.’

‘Not even one?’

‘No.’

‘All right. You can ride Bramble, and if you like him, you can have him to keep. But
you’re not to use your crop on him. And you've got to come now!’

My friends had, in any case, turned away and were carrying on with what they’d
been doing. So | gave a shrug and went off with Ruth.

The field was filled with playing children, some a lot bigger than us, but Ruth led
the way through them very purposefully, always a pace or two in front. When we were
almost at the wire mesh boundary with the garden, she turned and said:

‘Okay, we'll ride them here. You take Bramble.’

| accepted the invisible rein she was holding out, and then we were off, riding up
and down the fence, sometimes cantering, sometimes at a gallop. I'd been correct
in my decision to tell Ruth I didn’t have any horses of my own, because after a while
with Bramble, she let me try her various other horses one by one, shouting all sorts of
instructions about how to handle each animal’s foibles.

‘| told you! You've got to really lean back on Daffodill Much more than that! She
doesn't like it unless you're right back!

I must have done well enough, because eventually she let me have a go on Thunder,
her favourite. | don’t know how long we spent with her horses that day: it felt a substantial
time, and | think we both lost ourselves completely in our game. But then suddenly, for
no reason | could see, Ruth brought it all to an end, claiming | was deliberately tiring out
her horses, and that I'd have to put each of them back in its stable.
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n Never Let Me Go

You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole novel to
answer this question.

Write about the relationship between Kathy and Tommy and how it is presented at
different points in the novel.

In your response you should:
* refer to the extract and the novel as a whole
» show your understanding of characters and events in the novel [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.

‘Tommy, let’s talk now. There’s something | want to talk to you about.’

As soon as | said this, he let the ball roll away and came to sit down beside me. It
was typical of Tommy that once he knew | was willing to talk, there was suddenly no
trace left of any sulkiness; just a kind of grateful eagerness that reminded me of the
way we were back in the Juniors when a guardian who'd been telling us off went back
to being normal. He was panting a bit, and though | knew this was from the football, it
added to his overall impression of eagerness. In other words, before we'd said anything,
he'd already got my back up. Then when | said to him: “Tommy, | can tell. You haven't
been too happy lately, he said: ‘What do you mean? I'm perfectly happy. | really am.
And he did a big beam, followed by this hearty laugh. That was what did it. Years later,
when | saw a shadow of it every now and then, I'd just smile. But back then, it really
used to get to me. If Tommy happened to say to you: ‘I'm really upset about it,” he’d have
to put on a long, downcast face, then and there, to back up his words. | don’t mean he
did this ironically. He actually thought he’d be more convincing. So now, to prove he
was happy, here he was, trying to sparkle with bonhomie. As | say, there would come a
time when I'd think this was sweet; but that summer all | could see was that it advertised
what a child he still was, and how easily you could take advantage of him. | didn’t know
much then about the world that awaited us beyond Hailsham, but I'd guessed we’'d need
all our wits about us, and when Tommy did anything like this, | felt something close to
panic. Until that afternoon I'd always let it go—it always seemed too difficult to explain—
but this time | burst out, saying:

‘Tommy, you look so stupid, laughing like that! If you want to pretend you’re happy,
you don’t do it that way! Just take it from me, you don’t do it that way! You definitely don't!
Look, you've got to grow up. And you've got to get yourself back on track. Everything’s
been falling apart for you just lately, and we both know why.’

Tommy was looking puzzled. When he was sure I'd finished, he said: ‘You're right.
Things have been falling apart for me. But | don’t see what you mean, Kath. What do
you mean, we both know? | don’t see how you could know. | haven't told anyone.’

‘Obviously | don’t have all the details. But we all know about you splitting with Ruth.’
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n Never Let Me Go

You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole novel to
answer this question.

Write about Kathy and how she is presented at different points in the novel.

In your response you should:
« refer to the extract and the novel as a whole
» show your understanding of characters and events in the novel [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.

My name is Kathy H. I'm thirty-one years old, and I've been a carer now for over eleven
years. That sounds long enough, | know, but actually they want me to go on for another
eight months, until the end of this year. That’ll make it almost exactly twelve years. Now
| know my being a carer so long isn’'t necessarily because they think I'm fantastic at
what | do. There are some really good carers who've been told to stop after just two or
three years. And | can think of one carer at least who went on for all of fourteen years
despite being a complete waste of space. So I'm not trying to boast. But then | do know
for a fact they’ve been pleased with my work, and by and large, | have too. My donors
have always tended to do much better than expected. Their recovery times have been
impressive, and hardly any of them have been classified as ‘agitated’, even before fourth
donation. Okay, maybe | am boasting now. But it means a lot to me, being able to do my
work well, especially that bit about my donors staying ‘calm’. I've developed a kind of
instinct around donors. | know when to hang around and comfort them, when to leave
them to themselves; when to listen to everything they have to say, and when just to
shrug and tell them to snap out of it.

Anyway, I'm not making any big claims for myself. | know carers, working now, who
are just as good and don'’t get half the credit. If youre one of them, | can understand
how you might get resentful — about my bedsit, my car, above all, the way | get to pick
and choose who | look after. And I'm a Hailsham student — which is enough by itself
sometimes to get people’s backs up. Kathy H., they say, she gets to pick and choose, and
she always chooses her own kind: people from Hailsham, or one of the other privileged
estates. No wonder she has a great record. I've heard it said enough, so I'm sure you've
heard it plenty more, and maybe there’s something in it. But I'm not the first to be allowed
to pick and choose, and | doubt if I'll be the last. And anyway, I've done my share of
looking after donors brought up in every kind of place. By the time | finish, remember, I'll
have done twelve years of this, and it’s only for the last six they’ve let me choose.
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n Never Let Me Go

You have one hour to answer this question.

You should use the extract below and your knowledge of the whole novel to
answer this question.

Never Let Me Go is a novel about the characters discovering truths. Write about some
of the times when truths are discovered and their importance to the novel as a whole.

In your response you should:
« refer to the extract and the novel as a whole
» show your understanding of characters and events in the novel [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.

‘Peter, go on. Please tell the others what you were just saying.’

Peter shrugged. ‘We were just talking about what it would feel like if we became
actors. What sort of life it would be.’

‘Yes,” Miss Lucy said, ‘and you were saying to Gordon you'd have to go to America
to stand the best chance’

Peter J. shrugged again and muttered quietly: ‘Yes, Miss Lucy.’

But Miss Lucy was now moving her gaze over the lot of us. ‘I know you don’t mean
any harm. But there’s just too much talk like this. | hear it all the time, it’s been allowed
to go on, and it’s not right.” | could see more drops coming off the gutter and landing
on her shoulder, but she didn’t seem to notice. ‘If no one else will talk to you,” she
continued, ‘then | will. The problem, as | see it, is that you've been told and not told.
You've been told, but none of you really understand, and | dare say, some people are
quite happy to leave it that way. But I'm not. If you're going to have decent lives, then
you’ve got to know and know properly. None of you will go to America, none of you
will be film stars. And none of you will be working in supermarkets as | heard some
of you planning the other day. Your lives are set out for you. You'll become adults,
then before you're old, before you're even middle-aged, you'll start to donate your
vital organs. That’s what each of you was created to do. You're not like the actors you
watch on your videos, you're not even like me. You were brought into this world for a
purpose, and your futures, all of them, have been decided. So you're not to talk that
way any more. You'll be leaving Hailsham before long, and it’s not so far off, the day
you'll be preparing for your first donations. You need to remember that. If you're to
have decent lives, you have to know who you are and what lies ahead of you, every
one of you.’

Then she went silent, but my impression was that she was continuing to say things
inside her head, because for some time her gaze kept roving over us, going from face
to face just as if she were still speaking to us. We were all pretty relieved when she
turned to look out over the playing field again.

‘It’'s not so bad now,” she said, even though the rain was as steady as ever. ‘Let’s
just go out there. Then maybe the sun will come out too.’
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n Never Let Me Go

You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole novel to
answer this question.

Write about lies and deception in Never Let Me Go and how they are presented at
different points in the novel.

In your response you should:
* refer to the extract and the novel as a whole
* show your understanding of characters and events in the novel. [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.

Miss Emily raised her eyebrows. ‘Lucy Wainright? She was important to you?
Forgive me, dear students, I'm forgetting again. Lucy wasn’t with us for long, so for
us she’s just a peripheral figure in our memory of Hailsham. And not an altogether
happy one. But | appreciate, if you were there during just those years ...” She laughed
to herself and seemed to be remembering something. In the hall, Madame was telling
the men off really loudly, but Miss Emily now seemed to have lost interest. She was
going through her memories with a look of concentration. Finally she said: ‘She was a
nice enough girl, Lucy Wainright. But after she’'d been with us for a while, she began to
have these ideas. She thought you students had to be made more aware. More aware
of what lay ahead of you, who you were, what you were for. She believed you should
be given as full a picture as possible. That to do anything less would be somehow to
cheat you. We considered her view and concluded she was mistaken.’

‘Why?’” Tommy asked. ‘Why did you think that?’

‘Why? She meant well, I'm sure of that. | can see you were fond of her. She had
the makings of an excellent guardian. But what she was wanting to do, it was too
theoretical. We had run Hailsham for many years, we had a sense of what could work,
what was best for the students in the long run, beyond Hailsham. Lucy Wainright was
idealistic, nothing wrong with that. But she had no grasp of practicalities. You see, we
were able to give you something, something which even now no one will ever take
from you, and we were able to do that principally by sheltering you. Hailsham would
not have been Hailsham if we hadn’t. Very well, sometimes that meant we kept things
from you, lied to you. Yes, in many ways we fooled you. | suppose you could even call
it that. But we sheltered you during those years, and we gave you your childhoods.
Lucy was well-meaning enough. But if she’d had her way, your happiness at Hailsham
would have been shattered. Look at you both now! I'm so proud to see you both. You
built your lives on what we gave you. You wouldn’t be who you are today if we'd not
protected you. You wouldn’t have become absorbed in your lessons, you wouldn’t
have lost yourselves in your art and your writing. Why should you have done, knowing
what lay in store for each of you? You would have told us it was all pointless, and how
could we have argued with you? So she had to go.’
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