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Blood Brothers
You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer
this question.

Write about the relationship between Linda and Edward and how it is presented at different
points in the play.

In your response you should:

« refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.

EDWARD:

LINDA:

EDWARD:

LINDA:
EDWARD
LINDA:

EDWARD:

LINDA:

EDWARD:

LINDA:

EDWARD:

LINDA:

EDWARD:

LINDA:
EDWARD
LINDA

EDWARD:

LINDA:
EDWARD
LINDA:
EDWARD

LINDA

EDWARD:

Where’s Mickey?

He must be workin’ overtime.

Oh.

What’s wrong with you, misery?

(after a pause). | go away to university tomorrow.

Tomorrow! You didn’t say.

| know. | think I've been pretending that if | didn't mention it the day would never come. |
love it when we're together, the three of us, don’t you? LINDA nods. Can | write to you?
Yeh ... yeh, if you want.

Would Mickey mind?

Why should he?

Come on ... because you're his girl friend.

No, I'm not.

You are, Linda.

I'm not, he hasn’t asked me.

(laughing): You mean he still hasn’t?

(laughing): No.

But it’s ridiculous.

| know. | hope for his sake he never has to ask me to marry him. He'll be a pensioner
before he gets around to it.

(after a pause): He’s mad. If | was Mickey | would have asked you years ago.
| know you would. Cos y soft you are.

(singing): If | could stand inside his shoes I'd say, How can | compare thee to a summer’s
day

(speaking). Oh go away ...

I'd take a page in all the papers, I'd announce it on the news

If | was the guy, if |

Was in his shoes.

If | was him I'd bring you flowers

And ask you to dance

We'd while away the hours making future plans

For rainy days in country lanes

And trips to the sea

I'd just tell you that | love you

If it was me

But I'm not saying a word,

I’'m not saying | care,

Though | would like you to know,

That I’'m not saying a word,

I’'m not saying | care,

Though | would like you to know.
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Blood Brothers

You are advised to spend about 45 minutes on this question.

You should use the extract on the opposite page and your knowledge of the
whole play to answer this question.

Write about Mrs Johnstone and how she is presented at different points in the play.
In your response you should:

« refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.
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MRS JOHNSTONE answers the door.
EDWARD: Hello, Mrs Johnstone. How are you?
MRS JOHNSTONE: You what?

EDWARD: I'm sorry. Is there something wrong?

MRS JOHNSTONE: No, I just... | don’t usually have kids enquiring about my health. 'm er... 'm all
right. An’ how are you, Master Lyons?

EDWARD: Very well, thank you.
MRS JOHNSTONE /ooks at EDWARD for a moment.
MRS JOHNSTONE: Yeh. You look it. Y’ look very well. Does your mother look after you?
EDWARD: Of course.
MRS JOHNSTONE: Now listen, Eddie, | told you not to come around here again.
EDWARD: I'm sorry but | just wanted to see Mickey.
MRS JOHNSTONE: No. It’s best... if...
EDWARD: | won’t be coming here again. Ever. We're moving away. To the country.
MRS JOHNSTONE: Lucky you.
EDWARD: But I'd much rather live here.
MRS JOHNSTONE: Would you? When are y’ goin’?
EDWARD: Tomorrow.

MRS JOHNSTONE: Oh. So we really won't see you again, eh...
EDWARD shakes his head and begins to cry.
What’s up?

EDWARD: (through his tears): | don’'t want to go. | want to stay here where my friends are... where
Mickey is.

MRS JOHNSTONE: Come here.
She takes him, cradling him, letting him cry.
No listen... listen, don’t you be soft. You'll probably love it in your new house. You'll meet lots
of new friends an’ in no time at all you'll forget Mickey ever existed.

EDWARD: | won't... | won't. I'll never forget.

MRS JOHNSTONE: Shush, shush. Listen, listen Eddie, here’s you wantin’ to stay here, an’ here’s
me, I've been tryin’ to get out for years. We're a right pair, aren’t we, you an’ me?

EDWARD: Why don’t you Mrs Johnstone? Why don’t you buy a new house near us?

MRS JOHNSTONE: Just like that?

EDWARD: Yes, yes.

MRS JOHNSTONE: Ey.

EDWARD: Yes.

MRS JOHNSTONE: Would you like a picture of Mickey, to take with you? So’s you could remember
him?

EDWARD: Yes, please.
She removes a locket from around her neck.

MRS JOHNSTONE: See, look... there’s Mickey, there. He was just a young kid when that was
taken.

EDWARD: And is that you Mrs Johnstone?
She nods:
Can | really have this?

MRS JOHNSTONE: Yeh. But keep it a secret eh, Eddie? Just our secret, between you an’ me.
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Blood Brothers

You are advised to spend about 45 minutes on this question.

You should use the extract on the opposite page and your knowledge of the
whole play to answer this question.

Write about Mrs Lyons and how she is presented at different points in the play.
In your response you should:

« refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.
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MRs JoHNsTONE /s lilting the ‘We Go Dancing’ line as Mrs Lyons appears in the kitchen.
MRs JOHNSTONE gets a shock as she looks up and sees MRrs Lyons there. The two women stare
at each other.

MRs JOHNSTONE

MRs Lyons

MRs JOHNSTONE

MRs Lyons
MRs JOHNSTONE

MRs Lyons

MRs JOHNSTONE

MRs Lyons

MRs JOHNSTONE
MRs Lyons
MRs JOHNSTONE

MRs Lyons

MRs JOHNSTONE
MRs Lyons
MRs JOHNSTONE
MRs Lyons
MRs JOHNSTONE

MRs Lyons

MRs JOHNSTONE

MRs Lyons

MRs JOHNSTONE

MRs Lyons

(eventually nodding): Hello.

How long have you lived here?

Pause

A few years.

Pause.

Are you always going to follow me?

We were rehoused here ... | didn’t follow ...

Don't lie! | know what you're doing to me! You gave him that locket didn’t you?
Mm?

MRs JOHNSTONE nods.

He never takes it off you know. You're very clever aren’t you?

| ... I'thought I'd never see him again. | wanted him to have ... a picture of me ...
even though he’d never know.

Afraid he might eventually have forgotten you? Oh no. There’s no chance of
that. He'll always remember you. After we'd moved he talked less and less of
you and your family. | started ... just for a while | came to believe that he was
actually mine.

He is yours.
No. | took him. But | never made him mine. Does he know? Have you told ...
Of course not!

Even when — when he was a tiny baby I'd see him looking straight at me and I'd
think, he knows ... he knows. (Pause.) You have ruined me. (Pause.) But you
won't ruin Edward! Is it money you want?

What?

I'll get it for you. If you move away from here. How much?
Look ...

How much?

Nothin’! Nothing. (Pause.) You bought me off once before ...

Thousands ... I'm talking about thousands if you want it. And think what you
could do with money like that.

I'd spend it. I'd buy more junk and trash; that’s all. | don’t want your money. I've
made a life out here. It's not much of one maybe, but | made it. I'm stayin’ here.
You move if you want to.

| would. But there’s no point. You'd just follow me again wouldn’t you?
Look I'm not followin” anybody.

Wherever | go you'll be just behind me. | know that now ... always and forever
and ever like, like a shadow ... unless | can ... make ... you go ...
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Blood Brothers

You are advised to spend about 45 minutes on this question.

You should use the extract on the opposite page and your knowledge of the
whole play to answer this question.

Write about the relationship between Mickey and Linda and how it is presented at
different points in the play.

In your response you should:

« refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the use
of vocabulary and sentence structures.
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We see Mickey and Linba making their way up the hill. Linda having some difficulty in high
heeled shoes.

LiNDA

Mickey

LiNDA

Mickey

LiNDA

Mickey

LiNDA

Mickey

LiNDA

Mickey

LiNDA

Mickey

LiNDA

Mickey

LiNDA

Mickey

LiNDA

Mickey

Tch ... you didn'’t tell me it was gonna be over a load of fields.
| didn't tell y’ nothin’. | didn’t ask y’ to come, y’ followed me. (He walks away from her.)

(watching him walk away): Mickey, Mickey ... I'm stuck ... (Holding out her helpless
arms.) Me foot’s stuck. Honest.

Mickey goes back, timidly takes a wrist and ineffectually pulls.

Mickey, | think y’ might be more successful if you were to sort of put your arms around
here. (She puts her hands on her waist) Oh Mickey, be gentle, be gentle ...

(managing to pull her free): Will you stop takin’ the piss out of me!
I’'m not, I'm not.

Mickey points down in the direction they have come from.

Look ... y’ can see the estate from up here.

Have we come all this way just to look at the bleedin’ estate? Mickey we're fourteen. She
beams at him. He can’t take it and looks the other way.

Look.

What?

There’s that lad lookin’ out the window. | see him sometimes when I’'m up here.

Oh him ... he’s gorgeous, isn’t he?

What?

He’s lovely lookin’, isn’'t he?

All right, all right! You've told me once.

Well, he is. An’ what do you care if | think another feller's gorgeous eh?

| don't.

You ... | give up with you, Mickey Johnstone. I'm off. You get on my bleedin’ nerves.
LinDA exits.

What ... Linda ... Linda ... Don't ... Linda, | wanna kiss y’, an’ put me arms around y’ an’
kiss y’ and kiss y’ an even fornicate with y’ but | don’t know how to tell y’, because I've

got pimples an’ me feet are too big an’ me bum sticks out an’ ...

He becomes conscious of EDwWARD approaching, and affects nonchalance.
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Blood Brothers

You have one hour to answer this question.

You should use the extract on the opposite page and your knowledge of the
whole play to answer this question.

Even though they are twins, Mickey and Edward have very different lives. Write about
some of these differences and how they are important to the play as a whole.

In your response you should:

» refer to the extract and the play as a whole
» show your understanding of characters and events in the play [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.
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Bored and petulant, Mickey sits and shoots an imaginary Sammy.
EpwaRrDb, also aged ‘seven’ appears. He is bright and forthcoming.

EpbwaRD
Mickey
EpwARD
Mickey
EpwArD
Mickey
EpbwaRD
Mickey
EpwARD
Mickey
EbwaRD
Mickey
EpbwArD
Mickey
EpwArRD
Mickey

EpbwaRD
Mickey
EbwArD
Mickey

EbwarD
Mickey

EbwArD
Mickey
EpbwaRD
Mickey
EpbwARD
Mickey
EpbwaRD

Mickey
EbpwarD
Mickey

EpbwArRD
Mickey
EbwArD
Mickey
EpbwaRD
Mickey
EpbwArRD
Mickey

Hello.

(suspiciously): Hello.

I've seen you before.

Where?

You were playing with some other boys near my house.
Do you live up in the park?

Yes. Are you going to come and play up there again?
No. | would do but I'm not allowed.

Why?

‘Cos me mam says.

Well, my mummy doesn’t allow me to play down here actually.
‘Gis a sweet.

All right. (He offers a bag from his pocket.)

(shocked): What?

Here.

(trying to work out the catch. Suspiciously taking one): Can | have another one. For
our Sammy?

Yes, of course. Take as many as you want.
(taking a handful): Are you soft?
| don’t think so.

Round here if y’ ask for a sweet, y’ have to ask about, about twenty million times. An
y’ know what?

(sitting beside Mickey): What?

They still don’t bleedin’ give y’ one. Sometimes our Sammy does but y’ have to be
dead careful if our Sammy gives y’ a sweet.

Why?

'Cos, if our Sammy gives y’ a sweet he’s usually weed on it first.
(exploding in giggles). Oh, that sounds like super fun.

Itis. If y’ our Sammy.

Do you want to come and play?

I might do. But I’'m not playin’ now 'cos I'm pissed off.

(awed): Pissed off. You say smashing things don’t you? Do you know any more
words like that?

Yeh. Yeh, | know loads of words like that. Y’ know, like the ‘F’ word.
(clueless): Pardon?

The ‘F’ word.

Epbwarb is still puzzled. Mickey looks round to check that he cannot be overheard,
then whispers the word to Ebwarp. The two of them immediately wriggle and giggle
with glee.

What does it mean?

| don’'t know. It sounds good though, doesn’t it?
Fantastic. When | get home I'll look it up in the dictionary.
In the what?

The dictionary. Don’'t you know what a dictionary is?
‘Course I do ... It’s a, it’'s a thingy innit?

A book which explains the meaning of words.

The meaning of words, yeh.

END OF PAPER
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Blood Brothers

You are advised to spend about 45 minutes on this question.

You should use the extract on the opposite page and your knowledge of the
whole play to answer this question.

Write about Mickey and how he is presented at different points in the play.
In your response you should:

* refer to the extract and the play as a whole
» show your understanding of characters and events in the play. [40]

5 of this question’s marks are allocated for accuracy in spelling, punctuation and the
use of vocabulary and sentence structures.
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Mickey stops a couple of yards from Ebwarp. He is unsteady and breathing awkwardly.

EbwaRD
Mickey
EbwaRD

Mickey

EbpwarD

Mickey

EbwaRD

Mickey

EbwaRD

Mickey

EpwarD

PoLiceman 1

Mickey

(eventually). Hello, Mickey.
| stopped takin’ the pills.
(pause). Oh.

(eventually): | began thinkin’ again. Y’see. (To the CounciLLor.) Just get her out of
here, mister, now!

The CounciLLoRs hurry off.

Epwarp and Mickey are now alone on the platform.

| had to start thinkin’ again. Because there was one thing left in my life. (Pause.)
Just one thing | had left, Eddie — Linda — an’ | wanted to keep her. So, so |
stopped takin’ the pills. But it was too late. D’ y’ know who told me about ... you
... an’ Linda ... Your mother ... she came to the factory and told me.

Mickey, | don’'t know what she told you but Linda and | are just friends ...

(shouting for the first time): Friends! | could kill you. We were friends weren’t we?
Blood brothers, wasn'’t it? Remember?

Yes, Mickey, | remember.

Well, how come you got everything ... an’ | got nothin’? (Pause.) Friends.
I've been thinkin’ again Eddie. You an’ Linda were friends when she first got
pregnant, weren't y’'?

Mickey!

Does my child belong to you as well as everythin’ else? Does she, Eddie, does
she?

(shouting) No, for God’s sake!
Pause.
From the back of the auditorium we hear a PoLicEMAN through a loudhailer.

Now listen, son, listen to me; I've got armed marksmen with me. But if you do
exactly as | say we won't need to use them, will we? Now look, Michael, put
down the gun, just put the gun down, son.

(dismissing their presence). What am | doin’ here Eddie? | thought | was gonna
shoot y'. But | can’t even do that. | don’t even know if the thing’s loaded.
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